
 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Program integration is 
virtually non-existent.  Form, 
body, and equipment are not 
used properly to enhance the 
music/visual program.  There 
is an obvious lack of 
coordination between the 
color guard and the rest of the 
program. 
 
 
 
 
 
 

Problems with timing and 
accuracy are evident.  
Performers display a lack of 
training and a method of 
technique/uniformity in form, 
body, and equipment.  
Different performance styles 
are apparent between 
performers.  There is no 
attempt to recover from break 
downs. 
 
 
 
 
 

The color guard work exhibits 
below average design 
elements.  The use of form, 
body, and equipment seldom 
enhance the musical/visual 
program.  The color guard
work lacks variety and rarely 
enhances the musical/visual 
program. 
 
 
 
 
 
 

Periods of accurate timing are 
displayed from t.ime to time.  
Some training in a uniform 
method of technique and style 
in form/body/equipment are 
displayed, but seldom 
executed.  Position from 
performer to performer is 
below average.  Break down 
recovery times are slow 
 
 
 
 
 
 

There is noticeable program 
integration of the color guard 
and other elements of the 
program.  There is a good 
interpretation between the 
color guard designers and the 
other coordinators of the 
program.  Color guard work 
occasionally displays variety 
and good use of form, body, 
and equipment.  However, 
design elements are only 
maximized sometimes. 
 
 

A uniform method of form, 
body, and equipment are 
occasionally demonstrated.  
Performers are aware of good 
timing and sometimes, 
understand how to adjust for 
accuracy.  Although a uniform 
style is noticeable, it is not 
always demonstrated. 
 
 
 
 
 

Color guard work frequently 
enhances the music/visual 
program through the design 
elements: form, body, and 
equipment.  Designers have a 
good interpretation of the 
program concept and exhibit 
knowledge of what should be 
displayed visually through the 
color guard.  Program 
integration is above average 
and includes multiple 
moments of variety, but is not 
always maximized. 
 

A training program in form, 
body, and equipment is 
obvious.  Performers 
frequently display demanding 
excerpts with accurate timing.  
Performers exhibit knowledge 
of a uniform method and 
style.  Performers recover 
quickly from any break 
downs. 
 
 
 
 
 
 

Overall color guard 
integration within the 
musical/visual program is 
superior.  All design elements: 
form, body, and equipment 
consistently enhance all 
aspects of the program.  Color 
guard work exhibits variety 
and professionalism.  There is 
a definite well understanding 
of coordination from the 
design of the color guard 
repertoire. 
 
 

Performers exhibit superior 
training.  Form, body, and 
equipment technique is 
maximized, creating superior 
position and timing.  
Demanding excerpts are 
performed with ease, control 
and synchronization.  Break 
downs, if any, are 
insignificant and are 
recovered from almost 
instantaneously. 
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COLORGUARD 

Box I Box III Box IV Box V Box II 

60 - 65 73 - 80 81 - 90 91 - 100 
 

66 - 72 

91-100% 
 

81-90% 73-80% 66-72% 60-65% 

(Sub-Caption) 

(Total Score) 120 - 130 145 - 160 161 - 180 181 - 200 131 - 144 


